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Dance as a boundary experience
An eclectic artist from Israel at the Gavriel Gallery

By Dieter Begemann

BREMEN. Born in Israel in 1982, Noam Edry is probably unheard of here in Bremen. But that could soon
change, because, on the one hand, the young artist has just won the Bremen Home Foundation scholarship,
which allows artists from Bremen’s international partner cities, in this case Haifa, to work here. On the other
hand, however, it provides an insight into her previous work at the Gavriel Gallery. Contact was made at the art
college in Jerusalem, where gallery owner Andrea Gavriel lived for some time. This is where Noam Edry
completed her studies a few years ago. Before this, however, she grew up in London, and also spent time in
Paris, thus allowing the artist to be shaped by a wide variety of cultural environments.

Her artistic field of work itself is also very broad; in the gallery, she displays repainted print techniques,
paintings and video work, in which she appears with self-produced choreography. Dance is the universal theme
connecting all these areas. If the beautiful movements of beautiful bodies initially come to mind when you think
of classical ballet, then modern dance has, as is generally known, significantly broadened the spectrum. Pina
Bausch, to name but one, has created a dance theatre enabling a much wider range of expression — from desire
and lust, to violence and decay. This choreographer and dancer is also well-known in Israel, where she inspired
Rina Schenfeld.

Both can be found in portraits created by Noam Edry in large-scale oil paintings on canvas. Nothing more
remains of cheery glorification and elegance. Tensely erect, haggard and extremely gaunt female figures
indicate the finite nature of life — and the challenge of bearing this with dignity. Edry’s almost skeletal bodies,
sinking into the blackness, and seen from a bottom-view perspective, evoke thoughts of the relentless self-
portrait that is the ageing process, which Finnish artist Helene Schjerfbeck painted in the early 20™ century.

Noam Edry is again independent in “The Rape” series, where she depicts misused female bodies, strewn like
rejected dolls in the merciless spotlight of the stage. It is the attempt to portray a violated woman — in all cruelty,

but still in the aesthetic medium of contemporary dance, that is continuously transposed into painting.

Until 31 October at Bremen’s Gavriel Gallery, Fedelhoren 99, Mondays to Fridays 9am — Spm.

Painting by Noam Edry (extract).
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